





August 17 The big room of the farmhouse smells of burning 
wood this morning. There is a big fire in the fireplace at the back. A shot 
without actors, it is soon finished. 

“Bring the children.” In a corner under the stairway, near the door, 
are two big canopied beds. There are three bedrooms on the balcony, but 
Fellini does not need them: a corner of the big room is enough to re- 
create the bedroom of his memory. 

The children are shared out between the beds. In the first shot, Guido 
is alone in his. Then there are other shots in which a second boy is sleeping 
beside him. The explanation is always the same: memories are confused. 

While the farm-children sequence is being completed, the chief figures 
of the farm-women sequence come on the set one at a time to show their 
new costumes. Fellini takes his eye away from the camera just long 
enough to give each a distracted glance. 

First is Barbara Steele in the gown worn by Madeleine Lebeau for 
the costume dinner. Then a new face, almost moonlike—a chubby little 
blonde with very long straight hair, wearing clinging trousers and bolero 
of eggshell-color brocade. Apparently this is Kiki, the show girl. Finally, 
Sandra Milo in a filmy negligee, with which she is delighted. 

But Federico looks at all of them with a heavy eye, and without a word. 
When they go out, and he is waiting for the nth modulation of the lights, 
he stretches out on the table and confides to me that what he wants is just 
to do nothing. 
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